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BRUSH WITH GREATNESS 


by 
Brian K. Roberts 


ACT. ONE 


FADE IN: 
EXT. SPLASH ACRES THEME PARK - DAY 
MUSIC: TIMPANI_ 


We are CLOSE ona paper circle which bears the Krusty the 
Clown logo. It is being held by two sexy MERMAIDS. 


ANNOUNCER (V.O.) 
Live from Splash Acres, the tri-county 
aieare funnest water recreation 
facility. It’s the Krusty the Clown 
Show! | 
KRUSTY steps through the paper circle. He’s wearing a 
Hawaiian shirt, a lei and white slacks but is still in 
clown nakenue and shoes. 
KRUSTY 
Hey, kids! 


We WIDEN ‘out to show KIDS seated in an eurcoor 
amphitheatre. They CHEER. 


KRUSTY (CONT’D) 
You know, today’s the last day of our 
special shows on location at fabulous 
Splash Acres. (GETTING TEARY) And I 
just want to say the people here have 


been super to me and Sideshow Mel. 
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Scene 
SIDESHOW MEL HONKS his horn sadly. (cont'd) 
| KRUSTY (CONT’D) 

The food, the grog... they threw us a 

brunch yesterday with fresh fruit, the 

most delicious melon, all we wanted. 

Sideshow Mel had a shrimp cocktail ina 

giant clam -~- I’ve never gaan anything 

like it. And, of errs the thing I’m 

gonna miss most -- those special, 

special Wacky Water slides, God bless 

‘em. So much fun. So many memories. 

(GETTING TEARY AGAIN) Excuse me just a 

minute. 
Krusty wipes a tear from his eye. 
INT. SIMPSON HOUSE ~ LIVING ROOM 
BART and LISA are watching this on TV. 

BART . 
(MOVED) It has been a great week, 
hasn’t it, Lis? 


Still transfixed on the mye Bart and Lisa reach for each 
other’s hand. 


ON TV 


Sideshow Mel HONKS again. Pictures of SPLASH ACRES 
attractions appear in a mortise next to Krusty. A series 
of messages also begins to crawl across the bottom of the 
screen: "Two Hours Free Parking," "Nose aug Rental," and 
"Trauma Center On Premises." 
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Scené #/ 


KRUSTY | Conte D) 
I hope all you kids come out this 
weekend and really pack this place just 
‘to show how grateful I am. I told them 
you would. Don’t make me a liar. 
(MANIACAL LAUGH) 
INT. SIMPSON HOUSE - LIVING ROOM 
LISA 
This is a rather shameless promotion. 
BART 
Hey, it worked on me. 
LISA 
(RUEFULLY) Me, too. 
vay | | Saene# 
Krusty, holding a baton, is leading the kids in a sing-a- Z 
long. The words appear on the screen with a bouncing ball. 
KRUSTY /KIDS 
(SINGING) "I want to go to Splash 
Acres. / Take me! Take me! Take me! 
Take me now! / Now! Now! Now! Now! Now! 
/ Splash Acres take me there right 
now!" | 
Sideshow Mel frowns and HONKS his horn. 
KRUSTY 
What’s that Sideshow Mel? Oh yeah, I 
guess we should show at least one | 


cartoon today. 
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| Scene Fz. 
An "Itchy and Scratchy" cartoon comes on. TITLE CARD: (cont'd) 
Itchy and Scratchy in: "My Scratchy Lies Under the Ocean." 
SCRATCHY, wearing an old fashioned one-piece bathing suit, 
is climbing up the very tall ladder of a giant water slide. 
At the bottom is a tub of water labeled "Splash Acres! 
It’s Gallons of Fun." ITCHY sneaks up to the tub and 
empties a bucket labeled "Piranhas" into it. Scratchy 
slides down the slide. When he sees the piranhas, he tries 
desperately to claw his way back up, but his momentum is 
too great. SFX: VORACIOUS CHEWING. Scratchy gets out of 
the tub with his head and feet intact, but his body is a 
complete skeleton. He wipes his brow in relief then looks 
down and SCREAMS in terror. 
INT. SIMPSON HOUSE - LIVING ROOM 
ANGLE ON BART AND LISA 
They are LAUGHING. 
BART 
We gotta go! We gotta go! We gotta 
go! 
LISA 
I don’t know, Bart. Mom’s gota 
hairdresser appointment from eleven to 
five tomorrow. 
BART 
Yeah, and Dad was planning to sit 
around in his shorts, drink beer, and 
fall asleep in front of the TV. 
LISA 
What are we gonna do? 
_BART 


Wait. a minute! I got a plan. 


Bart gestures for Lisa to move closer. He WHISPERS in her 
ear. 
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| Scéne#e 
LISA | Cont iD) | 
Bart, no one can hear us. Why are you 
whispering? 
BART 
Because it’s a plan, man. 
He starts WHISPERING again. | 
INT. SIMPSON HOUSE ~ LIVING ROOM - MINUTES LATER SCENE #2 


HOMER comes in from work and sets his lunch box down. 
HOMER 
Watch out weekend, here Somsa Homer ! 
He lies down on the couch and immediately starts SNORING. 


Bart and Lisa walk over to him. Bart holds Homer’s nose 
closed with his fingers. Homer wakes with a start. 


BART/LISA HOMER 
Will you take us to Splash Acres? _ No! 
BART/LISA - HOMER 
Will you take us to Splash Acres? No! 
| BART/LISA , HOMER 
will you take us to Splash Acres? No! . 


INT. SIMPSON HOUSE - KITCHEN - A LITTLE LATER 


Homer, MARGE, Bart, Lisa and MAGGIE are seated at the. 
kitchen table shovelling food in their mouths. 


BART/LISA ae HOMER 

Will you take us to Splash Acres? No! 
BART/LISA . HOMER 

Will you take us to Splash Acres? No! 
BART/LISA —_ ) HOMER 


Will you take us to Splash Acres? No! 
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SceneFz. 
CcoNTD) 


INT. SIMPSON HOUSE - MASTER BEDROOM ~ NIGHT 


Marge and Homer are in bed. Homer turns off the light. It 
is pitch black. 


‘BART/LISA (V.O.) . HOMER (V.0.) 
Will you take us to Splash Acres? No! 

BART/LISA (V.O.) HOMER (V.0.) 
Will you take us to Splash Acres? . No! 

BART/LISA (V.O.) HOMER (V.0.) 
Will you take us to Splash Acres? No! 


INT. SIMPSON HOUSE - BATHROOM ~ MORNING 
Homer is standing in front of the mirror shaving. He is. 
wearing nothing but a towel. Bart and Lisa enter still in 
their pajamas. 
BART/LISA 
Will you take us to Splash Acres? 
HOMER 
If I take you, will you two SHUT UP AND 


QUIT BUGGING ME? 


BART 
Yes. 
LISA 
Of course. 
BART/LISA 


Will you take us to Splash Acres? 
HOMER 

YES!!! 
BART 


Thanks, Dad. 
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SceENE #2 
LISA . Ce ONTID) 
Thanks, Dad. 
EXT. SIMPSON HOUSE - FOLLOWING MORNING 
The whole family is waiting in the car for Homer. It’s 
fully stocked with inflatable pool paraphernalia. Bart 
leans over the driver’ s seat and. impatiently HONKS the 
horn. 
BART 

-(HOLLERING) C’mon Homer. Get the lead 

out! . 
INT. SIMPSON HOUSE - MASTER BEDROOM —- CONTINUOUS 
Homer is HUFFING and PUFFING as he desperately tries to 
squeeze into a bathing suit that has a "Have a Nice Day" 
“smiling face on the back. 

HOMER 

Ugh. Arrgh. Where... is... that... 

crummy... drawstring?... 
Homer finally finds the drawstring. The suit is so tight 
he can only make the smallest possible knot. As he turns 
around to leave, we see the smiling face has stretched wide 


into a slight frown. 


EXT. SIMPSON HOUSE - CONTINUOUS 


' Homer waddles up to the car. He has a beach bag with his 


‘stuff in it. We see he has sleeveless t-shirt tan lines. 
. MARGE | 
Homer, that suit doesn’t leave much to 
the imagination. | 


Homer tries to get in the car, but has | a tough time getting 
behind the wheel. 


HOMER 
Cheap, cver-rated Yugoslavian cars. 


He SUCKS in his gut to squeeze in the car. As he lets it 
out, it HONKS the horn. 
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Scene ts 
HOMER (CONT’D) CeonTD) 
(ANNOYED GRUNT) Heads up, kids. I’m 
moving the seat back. 
ANGLE ON LISA | 
Her knees are scrunched up against her face. 
LISA 
(TIGHTLY) It is back. 
The car SPUTTERS and drives off. 
EXT. SPLASH ACRES ADMISSION GATE - DAY Scene Hy 


Standing in line, the family passes a sign which reads 
"This Park Is Not Cop-less, So Please Don’t Go Topless". 
It has a picture of an angry Keystone Cop-style policeman 
carrying a topless woman over his shoulder, fireman style. 
Homer steps up to the Admissions Window. The GATE MAN 
hands him a slip of paper. 
HOMER 
Hey, what is this? 
GATE MAN 
It’s just our standard release stating 
that (READING QUICKLY) "You, will not 
hold Splash Acres Industries 
responsible. for any death, 
dismemberment, friction burns or 
looting here at the park." Take this - 
over to the notary public. 
He points to a sign reading, "Ye Olde Notary Public." 
Under it, the NOTARY is dressed like a pirate with a parrot 
on his shoulder and a peg leg. Homer walks over. 
NOTARY 


Aarrrr, Matey! 1/11 need. your driver’s 


license and a major credit card. Aarr! 
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Scenety 
pissotve to: (<oNT'D) 
EXT. SPLASH ACRES WATER PARK = CONTINUOUS 
The Simpsons make their way into the park. A tacky MUZAK 
version of "Wipeout" is playing over the loudspeakers. We 
see various Splash Acres attractions. The "Wave Walker" 
has a sign that: says, "Caution: You will get wet!" People 
ride in a small cart that goes for two feet, stops, then 
dumps the people SCREAMING into a huge pool of raging 
water. 
CLOSE UP ~- HOMER 
HOMER 
Alright, everybody stick together. We 
don’t want to get separated... 
Homer turns around and the family has disappeared. 
HOMER (CONT’D) 
(ANNOYED GRUNT) 
EXT. SPLASH ACRES - IN FRONT OF "H 2 WHOAH!" 
Bart and Lisa step into the shadow of the most dangerous 
mountain of water and tubes in the park, the dreaded "H 2 
Whoah!" which includes several 360 degree loops. 
RECORDED ANNOUNCER (V.O.) 
Challenge the raging waters of death. 
Dare to discover what water is really 
made of. (LIKE A LAKER ANNOUNCER) H 2 
Whoooooaaaah! | 
BART/LISA 


Whoooocoaaaah! 


They both run over and stand in line with just a few PEOPLE 
ahead of then. 


BART 


All right! No line! 
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a | Scene # uy 
As they turn a corner, we see a gargantuan line with (cont'd) 
THOUSANDS of PEOPLE crammed in a maze of intestine-like 
turnstiles. At one point the line is triple-decked on top 
of itself. 
BART (CONT’D) 
Aye carumba! 
Bart and Lisa look at the line. 
BART (CONT’D) 
Okay, Lis. Turn on the waterworks, 


babe. 


Lisa inmeaiatary begins to CRY and SCREAM, throwing a phony 
temper tantrum. 


LISA 
Mommy! I lost my mommy! (UNBEARABLE 
CRYING) 
Bart starts to move them up in line. 
BART 
Lost kid comin’ through. Are you this 
girl’s mother? (ELBOWING PEOPLE OUT OF 
THE WAY) Hey, move it tubsy. 
EXT. SPLASH ACRES - ROCK A BYE RIPTIDE .- DAY Scene He 
Marge finishes tucking her bouffant under a very strained 
bathing cap. She puts Maggie, who wears a blue bathing 
suit that resembles her blue nighty and a little life vest, 
into a kiddy pool. The depth of the water is marked 1 
inch, 2 inches, etc. In the pool, various CHILDREN crawl, 
fall on their faces, then get back up aga Maggie starts 
to crawl toward the 2 inches section. 
MARGE 
No, Maggie! Stay in the shallow end. 
EXT. SPLASH ACRES = H 2 WHOAH - DAY 


Homer is in line eating a frozen banana. He turns the 
corner and sees the huge line. . 
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Scene #5- 
HOMER . ( COnT!D\ 
(MOUTH FULL) The hell with this. 
"He begins to push his way up the line. 
HOMER (CONT’D) 
(LOUDLY) Slide inspector comin’ 
through! Please move to the right. 
Grab that handrail, young man. Outta 
my way, I’m here for your safety. 
OLD WOMAN IN LINE 
God bless that man! 
EXT. TOP OF HEH 2 WHOAH! - LATER 
HUFFING and PUFFING, Homer gets to the top of the long 
staircase. He sees a sign with a picture of a policeman 
saying: "Stop if you have athlete’s foot, impetigo or a 
yeast infection." Bart and Lisa are at the front of the 
line. The TEENAGE ATTENDANT makes a zombie-like hand 
motion for Lisa to go. 
LISA 
(BLOOD CURDLING SCREAM) 
The attendant motions for Bart to go. 
| BART 
(BLOOD CURDLING SCREAM) 


Homer crams the last of the frozen banana into his mouth. 
and jumps head first into the tube. 


HOMER 
(MOUTH FULL, BLOOD CURDLING SCREAM) 
INT. H 2 WHOAH! TUBE - CONTINUOUS 
From inside the tube we see Lisa go past us. Then Bart 
comes down the tube and we track backwards with him as he 


careens up and down the violent curves. Huge G-forces flap 
Bart’s cheeks and distort his face. 
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| Scene tHe- 
BART : (coNT'D) 
(BEING CRUSHED) Bitchin’. 
Bart passes out of the shot, and in the distance, the large 
figure of Homer appears, YELLING. Finally, his head and 
shoulders fill the frame, but just as he’s about to pass by 
_he gets stuck in the tube, letting out a loud GRUNT. 
. HOMER 
Oh no! (STRAINING) Urg... Arrrgh. 
C’mon you stupid tube!!! 
Homer flails wildly to free himself. 


INT. CONTROL ROOM - CONTINUOUS Sce NE ak C 


Warning sirens WAIL and red lights flash while two control 
room MONITORS look on. , 


ON SCREEN 
we see a schematic diagram of "H 2 Whoah!" which vaguely 
resembles a gastrointestinal tract from an antacid 
commercial. A big red blip in the middle starts flashing. 
ANGLE ON MONITORS 
oe MONITOR #1 
Looks like there’s a jam in delta 
sector. 
| MONITOR #2 
(LOOKING OVER) Well, it’s too big to 
be human. Send down a few kids, tint 
should dislodge it. 
ANGLE AT TOP OF "H 2 WHOAH!?* 
the: gombieniike teenage Attendant talks on a walkie-talkie. 
ATTENDANT 
Roger. 


He waves his arm rapidly, ushering kids down the tube. 
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- | Scent #¢ 
ANGLE ON HOMER INSIDE THE TUBE - CONTINUOUS CLONT'D 


Homer is still GRUNTING and trying to free himself, when he 
hears the approaching YELLS of kids coming down the tube. 


HOMER 
-OH NOOOOOO! !!! 
CLOSE UP ~ HOMER 
Homer is pinned in the tube and GASPING for air. 
HOMER (CONT’D) 
I... ean’t.%:s braathel Too... many... 
children...! | 
WIDE SHOT OF "H 2 WHOAH!"* TUBE - CONTINUOUS 
We continue to hear Homer GRUNTING as we ae a side view of 
the translucent tube with an army of kids continuing to 
pile up. 


MATCH DISSOLVE 
TO: 


ON TV -. LATER 

The same shot of the tube is playing on television, but now 

there are many MEN and lots of heavy machinery working on 

the disaster area. As a crane lifts a dazed Homer out of 

the tube, the CROWD BOOS. 

INT. SIMPSON HOUSE - LIVING ROOM = CONTINUOUS ScEN e* 


The family is watching the newscast on TV. Homer MOANS, 
and buries his head. 


ON TV 
SCOTT CHRISTIAN 
... Eyewitnesses estimated the man’s 
weight at somewhere between four and 
five hundred pounds... | 
Homer changes the channel and the footage of his rescue 


zooms back into a mortise over newscaster a FEMALE 
NEWSCASTER. 
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Scene*7 
- FEMALE NEWSCASTER (CONT! >) 
And now on the lighter side of the | 
news, and I use the term loosely 
(CHUCKLES) -- 
HOMER (V.O.) 
(ANNOYED GRUNT) 
Homer changes the channel again. Krusty is standing on his 
lawn being interviewed in his bathrobe. He tries to 
reassure the press, like the mayor in "Jaws." 
| KRUSTY 
(NERVOUS) The slide is perfectly safe. 
This was an isolated incident. And 
more importantly, the system worked. 
We see beads of sweat appear and run through his makeup. 
KENT BROCKMAN 
Isn’t that what you said right before 
the recall of tainted Krusty Brand 
Mayonnaise? 
KRUSTY 
(ANGRILY) Now Kent, you know that 
question is out of bounds. All the 
boys and girls know the President’s 
Commission absolved me of any | 
responsibility. This interview is 
over. 


Krusty sticks his hand in front of the camera. 
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‘INT. SIMPSON HOUSE - LIVING ROOM - CONTINUOUS Scene} 
ANGLE ON THE FAMILY 


Homer MOANS, CLICKS off the TV and slumps down into the 
couch. 


HOMER 
All right family, I want the truth. 
Don’t pull any punches. Am I just a 
_ Little bit avervetgne? 
There is a long pause. 
CLOSE UPS =- VARIOUS 
Lisa’s eyes dart over to Marge’s. Her eyes dart over to 
Bart’s. Bart sends a glance to Maggie. Maggie’s eyes race 
to Marge’s. . 
HOMER (CONT’D) 
(IMPATIENT) Well, am I? | 
LISA 
Forgive me, Dad, but it takes time to 
properly sugarcoat a response. 
Homer MOANS. There is another uncomfortable beat. 
MARGE 
Well you know, Homer, the scale never 
lies. 
HOMER 
(MIMICKING) Oh the scale, the scale! 
All hail the mighty scale! Isn’t there 
an old saying that "You’re only as fat 


as you feel?" 
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Scene Sy 
BART (eo NT'D) 
‘No Homer, it’s "You’re only as fat as | 
an ox." . 
HOMER — 
Why you... 


Bart runs out of the room. Homer chases him only as far as 
a chair, then collapses, exhausted. 


HOMER (CONT’D) 
Hm. Can’t'even kill the boy any more. 
Maybe I have let myself go. 
INT. SIMPSON HOUSE - BATHROOM - A LITTLE LATER 
Homer closes his eyes and bravely steps on the scale. The 
needle instantly shoots up to 437 pounds. When he opens 
his eyes he lets out a SHRIEK. The scale swings back to 
189 pounds and Homer HOOTS with glee and relief. This 
cycle of HOOTING and SHRIEKING repeats a few times while 
the needle fluctuates up and down. The needle finally 
settles on 260 pounds. 
HOMER 
Two hundred and sixty pounds! Oh God, 
it’s true -- I’ma big fat pig. 
MARGE 
Now Homer, you do have big bones. 
HOMER 
Marge, no one gains thirty pounds of 


bone. 


As Homer steps off the scale, we slowly begin to hear 
inspirational MUSIC in the background. 
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| “Scene #P 
HOMER (CONT’D) Ceont ‘D) 

But I’m going to change. From this day 

forward I pledge there will be no pork 

chop too succulent, no donut too tasty, 

no pizza too laden with delicious 

toppings, to prevent me from reaching 

my solentificadly determined ideal 

weight! As God is my witness, I’11l 

always be hungry again! 


FADE OUT. 


END_ OF ACT ONE 
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Scene *q 


ACT TWO 


FADE IN: 
INT. SIMPSON HOUSE ~- ATTIC =- NEXT DAY 
IN TOTAL DARKNESS 
As we hear a door CREAK open, the silhouettes of Bart and 
Homer are revealed in the doorway of the attic. Homer 
STRIKES a match as they enter the attic. 
HOMER 
This old attic’s kinda spooky, isn’t it 
boy. (SCARED) I said, isn’t it, boy? 
We ieee the CLICK of a switch and the attic is bathed by 
the light of a naked bulb. Homer SHRIEKS when the light 
reveals that he’s standing in trone of his own reflection 
in an old mirror. 
HOMER (CONT’D) 


(RECOVERING) Don’t you ever do that to 


me again. 
ANGLE ON BART 
He’s standing next to the light switch. 
BART 
Okay. 
He CLICKS the light off again. Bart CHUCKLES. 
HOMER 
(ANNOYED GRUNT) Bart! 


Bart CLICKS the light on. Homer SHRIEKS in pain as the 
match he was holding burns out in his hand. 


HOMER (CONT’D) 
Get away from that thing and help me 


find my weights. 
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Scene*q 
‘Bart GRUMBLES as he and Homer start rummaging through the Ccont'D) 
junk in the attic. It’s a jumbled mass of forgotten 
Simpson memorabilia: Bart’s baby pictures; one of Lisa’s 
old spelling bee trophies, broken in half; Marge’s "No 
Nukes in Springfield" protest signs; and a stack of rare 
old comic books in mint condition. 
HOMER (CONT’D) 
I’ve gotta get rid of these old comics, 
they’re a fire hazard. (LOOKING DOWN) 
Ooh, found a penny. 
BART (0.S.) 
Hey, who’s the moptop with the big 
schnozz? 
Homer walks over and sees a portrait of Ringo Starr. 
HOMER 
Don’t you know anything, boy? That’s 
‘Ringo Starr. 
He sees the signature "Marge B." 
HOMER (CONT’D) 
Your mother must have painted this. 
(PUZZLED) There sure are a lot of 
them... (WORRIED) I guess she thought 
he was cute... 
Homer flips through a series of paintings, which show Ringo 
in various poses: wearing a collarless jacket, in blue 
jeans with his shirt off, etc. As Homer continues through 
them, he gives a series of increasingly LOUD GRUMBLES. All 
of the paintings are signed "Marge B." The final painting 
shows Marge and Ringo in wedding garb, kissing. 
HOMER (CONT’D) 
(CALLS ANGRILY)' Marge! 


DISSOLVE TO: 
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INT. SIMPSON HOUSE - ATTIC - LATER ce new 
(cont'd) 


Marge is standing with Homer in front of the portraits. 
Homer is giving Marge the third degree. 


MARGE 
Oh, Homer, don’t be jealous. I was a 
schoolgirl, the Beatles were very 
popular and I had a crush on them. 
HOMER 
(GRUMBLING) Likely: story. 
ANGLE ON BART 
Bart lifts up a rusty five pound weight. 
“BART 
Hey, Homer, I found your weights. 
We see Bart in a big pile of athletic equipment that has 
obviously never been used. Items include: The 
Abdominizer, "Gee, My Pecs Look Terrific", and Dr. Nick 
Riviera’s Gym In A Jar. The items are sealed in plastic, 
still in the boxes with price tags and pictures of people 
using then. | 
BART (CONT’D) 
Boy, you sure wasted a lot of money on 
this junk. 
HOMER 
I use them occasionally. 
BART | 
Occasionally! These have never been 
opened. 


HOMER 


Are you calling your old man a liar? 
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| Scene *9 
BART Ceont®) 
Yes. 
HOMER 
I wish you wouldn’t. 
. DISSOLVE TO: 
INT. SIMPSON HOUSE - KITCHEN - DINNER TIME Sceene*/o 


We hear loud CHEWING noises as everyone, except Homer, is 
eating pork chops for dinner. 


HOMER 
Oh, why did I have to start my diet on 
pork chop night? 

MARGE 
Now, Homer. We’ve got steamed 
vegetables and rice cakes for you. 


Marge sets the food in front of him. Homer grabs a rice 
cake and examines it carefully. 


HOMER 
(CONFUSED) Hey, I’ve been setting 
drinks on these things. 
Homer takes a bite and makes a very puzzled expression. 
HOMER (CONT’D) 
Hello! Hello, taste! Where are you? 
_ MARGE 
Now, Homer, they’re only thirty-five 
Calories apiece. | 
HOMER 


(WHINES) But they taste like air. 
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Scene *e 

- MARGE 
You can put a little something on top 
for flavor. | 

HOMER 
Now you’re talking! 
‘Homer goes to the refrigerator and starts rummaging. 


Lisa points to Marge’s paintings of Ringo Starr set out on 
the counter. 


LISA 
Mom, these are really good. While I 
know first-hand how fragile young 
talent is, I’d love to hear the 
particulars of how your gift was 
squashed. 

MARGE 
(MURMURS) Well... 


RIPPLE DISSOLVE 
TO: 


INT. HIGH SCHOOL ART CLASS <- DAY 
We’re in Marge’s high school art class. SEVERAL STUDENTS 
in smocks are busy drawing, making charcoal sketches, 
molding clay, preparing collages, etc. MR. SCHINDLER, the 
art teacher, is looking over their shoulders and giving 
polite encouragement. He comes to.Marge, who is working on 
a Ringo picture. Mr Schindler scowls. 
MR. SCHINDLER 
Not another portrait of that bongo- 
beating Liverpudlian! 
MARGE 


But Mr. Schindler... 
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MR. SCHINDLER Gent'd) 
The drippings on your smock show more 
artistic ability. Someone might have 
used this canvas to create a 
masterpiece. Instead, you’ve soiled it 
forever. But don’t take my word for 
it, let’s ask your classmates what they 
think. 
The classmates look at the painting, shake their heads and 
GROAN, AD LIBBING, "Terrible", "Tsk-tsk", "No talent", etc. 
Marge wilts as Mr. Schindler throws her painting in the 
trash. He holds up another GIRL’S painting of a sad-faced 
hobo clown. 
MR. SCHINDLER (CONT’D) 


Now, this is art! 


RIPPLE DISSOLVE 
TO: 


INT. YOUNG MARGE’S BEDROOM - DAY Scene *)) 


Young Marge comes in clutching her painting. She collapses 
on the bed in tears. 


LISA (V.O.) . 
Mom, you gave up painting because of 
one small-minded art teacher? 

MARGE (V.O.) 
It wasn’t even my regular teacher. He 
was just a substitute. I was so upset 
I decided to send the portrait to the 
only man on earth whose opinion I could 


truly trust. 
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Marge puts the painting in a large envelope and addresses Ceont’d 
it to: "Ringo Starr, c/o The Beatles, Liverpool, England". 


RIPPLE DISSOLVE 
TO: : 


INT. SIMPSON HOUSE ~- KITCHEN - CONTINUOUS 

LISA 
And what was Ringo’s response? 

MARGE 
(SIGHS) I never got any. And I never 
painted again. 

LISA 
But don’t you miss having a creative 
outlet? 

MARGE 
Oh, but I do. I decorate the Christmas 
tree every year... and tell you kids 
what to wear every morning... 

LISA 

Oh, please. Maybe you could take a 
class at Springfield Community College. 

BART Oo 
Community College!? That’s high school 
with ashtrays. 

MARGE 
Now, Bart, I think it’s a very nice 
idea. Don’t you, Homer? 

HOMER 


Do I have to do anything? 
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MARGE ENED) 
No. 
HOMER 
Great, fine, go nuts! 
SFX: MICROWAVE DING. Homer opens the microwave and takes 
out a rice cake. This one is piled high with cold cuts, 
melted cheese and a fried egg on top. 
HOMER (CONT’D) 
Umm. | | 
Marge grabs it. 
MARGE 
Homer, I meant you could put on a slice 
of cucumber or a splash of soy sauce. 
| HOMER 
(ANNOYED GRUNT) 
INT. SPRINGFIELD COMMUNITY COLLEGE REGISTRATION - DAY Scene ha 
Marge, carrying her portfolio, and Lisa enter. On the wall 
is a sign that reads, "Springfield Community College -- 
Extension Center", with the slogan, "Where Old Dogs Learn 


New Tricks". 


APU, wearing his convenience store uniform, gets in line 
behind then. . 


APU 
Hello, Mrs. Homer! 
MARGE 


Apu! What are you doing here? 
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APU CCONT'D) 
I’ve just enrolled in a screenwriting | . 
class. I yearn to tell the story of an 
idealistic young Hindu who is pushed 
too far by convenience store bandits. 
I call it, "Hands Off My Jerky, 
Turkey!"_ 
MARGE 
Clever title. 
. Marge and Lisa are next in line. 
REGISTRAR 
Next! 
| . LISA 
(T0 REGISTRAR) My mother would like to 
enroll in "Painting From Life, 2-B". 
_ REGISTRAR 
Hey, hey, hey, not so fast, little 
girl. No one can enroll until 
Professor Lombardo personally inspects 
and approves their portfolio. 


He points down the table to a short, effusive bald man 
dressed all in black. 


MARGE 
Oh, Lisa, this was a bad idea. Maybe x 
should work on them some more. 
| LISA 
Mom... 


DISSOLVE TO: 
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SceNe */2 


INT. COMMUNITY COLLEGE REGISTRATION - A FEW MOMENTS LATER 


Marge is nervous while PROFESSOR LOMBARDO examines her 


portfolio. 


LOMBARDO 
Very good... Fabulous... Ooh, this I 
like... Perfect... Even better... 


You have real talent. 

MARGE 
Do you really think so? My high school 
art caches hated them. 

LOMBARDO 
The man was a fool! But, still, one 
must admire the force of. his 
conviction. 

MARGE 
Then I’m in the class? 

LOMBARDO 
There could not be a class without you. 
We meet at seven. Bring a snack if you 
wish. Now if you’ll excuse me, nature 


calls! 


Professor Lombardo walks out past a JANITOR painting a 


banister. 


LOMBARDO (CONT’D) 


Marvelous! 


EXT. SIMPSON LIVING ROOM - DAY 


Homer is wearing sweats and ankle weights. He straps on a 
pair of Heavy Hands. He sits on the sofa, puts his feet 
up, and waits for something to happen. 
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(cont'D) 


BART 
The Heavy Hands don’t work unless you 
do something with them, Homer. 
HOMER 
Oh. 
He takes his feet off the coffee table and they fall to the 
floor with a CLUNK. He gets up and laboriously walks 
around. 
INT. PROFESSOR LOMBARDO’S CLASS - LATER THAT EVENING 
A smattering of STUDENTS sit at their easels while Lombardo 
stands in front of a chalkboard. Marge sits next to MAUDE 
FLANDERS, leaning on Lombardo’ s every word. 
LOMBARDO 
Now, using the "Lombardo Method", you 
learn to see everyday objects as a 
simple grouping of geometrical shapes. 
On the board we see the words, "Lombardo Method TM". Below 
it is an unintelligible group of circles, cylinders and 
other geometrical shapes. Professor Lombardo draws 
furiously on the board as he speaks. 
| LOMBARDO (CONT’D) 
Here we see how two concentric circles, 
two cylinders, various trapezoids, 
ellipses and, yes, even a rhombus, can 
create an adorable little rabbit! 
He steps aside to REVEAL he has drawn a fluffy little 
rabbit next to a group of geometric shapes. The two 
pictures bear only the SL senkese resemblance to each other. 


LOMBARDO (CONT’D) 


It’s just that easy! 
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Scene #/2 
Ceont'd) 


‘ANGLE ON MARGE 
MARGE 
(CONFUSED MURMUR) 
MUSIC MONTAGE: 


Set to the backdrop of "IT DON’T COME EASY," we see a 
montage of Marge and Homer working at their new passions. 


A) Int. Simpson Living Room. A tight shot of Homer’s 
straining face widens to REVEAL him bench pressing a 
barbell with two 2 1/2 pound weights. 


B) Int. Art Class - Evening. We see Marge sketching a 
very square face under a triangle on her pad. PAN over 
to see a man with a very square head under a triangular 
military hat posing for her. 


¢) Int. Simpson Kitchen. Homer starts to grab a donut. 
He looks at his stomach, thinks again, grabs a rice 
cake, puts the donut on top of it and eats it. 

D) Int. Simpson Living Room. Bart and Lisa are twirling a 
rope while Homer jumps. Marge looks on. In MARGE’S 
POV, Homer dissolves to a series of geometric shapes; 
his stomach is a big circle that bounces up and down. 

HOMER (V.O.) 
(GRUNTS REPEATEDLY) 
DISSOLVE TO: 

INT. COMMUNITY COLLEGE PAINTING STUDIO = NIGHT 


Lombardo walks through the class, addressing various 
students. One is working on.a still life of fruit. 
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LOMBARDO . oe 
(APPLAUDING) Bravo. (MOCK STERN) I 
thought I said no food in class. oh! 
It’s a painting! Excellent! (TO 
ANOTHER STUDENT) That blank canvas is 
quivering with potential! (TO ANOTHER) 
Walk away from it! Now it belongs to 
the ages! 


He comes to Marge. She has a photo of Homer clipped to the 
top of her. easel and has painted a copy of it. 


LOMBARDO (CONT’D) 
Mmmm. Indeed. 
MARGE 
Is something wrong? 
| LOMBARDO 
Your subject is crude, slovenly, almost 
apelike. And yet, from this sow’s ear, 
. you've created a shimmering solid gold 
purse. Do you know how you did that? 
MARGE 
I don’t have a clue. 
LOMBARDO 
Marge, who is this man? > 
MARGE 
My husband. 
LOMBARDO - 


And you love him? 
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MARGE | (cont 'D) 
Very much. 
LOMBARDO 
Aha! You have the gift of seeing inner 
beauty. 
MARGE 
Oh, Professor, you say the nicest 
things. 
LOMBARDO 
That’s my job. (LOW VOICE) Marge, 
walk with me. 
Marge MURMURS as they exit into the hall. 
| LOMBARDO 
Marge, they’ve asked me to submit the 
best painting from my class to the 
Springfield Art Fair next week. What 
would you think if I chose your "Bald | 
Adonis"? | 
MARGE 
You really think it’s good enough? 
LOMBARDO 
Hey, from what I’ve heard, it’s a weak 
field this year. Although Mrs. 
Winfield’s "Elvis On Unicorn" may give 
you a run for your money. So, what do 


you say? 
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Scene hy - 
nee (cont'd) 
All right, I will. Thank you, 


Professor Lombardo. I wish every 
teacher was like you. 

LOMBARDO 
Marge, please. I don’t take praise 


very well. 


He walks past the Janitor, who is painting a sign that 
reads, "Springfield Art Fair, Old Armory Hall, Admission, 


Free", 


Apu walks 


LOMBARDO (CONT’D) 
(TO JANITOR) Another triumph! 
by Marge. 

APU 
Mrs. Homer! Most wonderful news has 
come from Tinseltown. 

MARGE 
They liked your screenplay? 

| APU 

Yes. They're flying me out tomorrow 
for drinks with Kevin Costner. 


DISSOLVE TO: 


INT. OLD ARMORY HALL - A WEEK LATER | Scene Jo 


Marge’s painting of Homer hangs on the wall with three 
others. Marge and the family look on nervously. 


BART 
(EYEING HORS D’OEUVRES) All right! 
Pizza puffs, egg rolls, teeny 


weenies -- 
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Scene 


HOMER C COAIT! d) 


(HUNGRY) Shut up! 
Homer pulls a rice cake out of his pants pocket and eats 
it. Throughout the scene, he pulls rice cakes from various 
pockets and eats them, scattering crumbs all over the 
floor. 
LISA 
Mom, do you feel like Monet before the 


Paris Exposition of 1886? 


MARGE . 
How’s that? 

LISA 
Nervous. 

MARGE 
Yes. 


A JUDGE, carrying the First Prize ribbon, walks up. He 
hesitates, deciding whether to put it on Marge’s painting 
of Homer, a painting of dogs playing ping pong, a painting 
of a muscle car popping a wheelie, or a painting of Elvis 
riding a unicorn. He finally places the ribbon on Marge’s 
painting.. The audience APPLAUDS. 
MARGE (CONT’D) 
I can’t believe it. 
BART & LISA 
Yay, Mom!. 
HOMER 
Woo-ooo! I’m a work of art! "Last 


Suppers eat your heart out! 


Homer gives Marge a big kiss. Flashbulbs POP as their 
RScruEe is taken. 
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INT. BURNS’ OFFICE - THE NEXT DAY 
Burns stands with Smithers and an ARTIST-type fellow. 
Burns is looking at a portrait of himself that POrkrays hin 
exactly the way he looks. 
BURNS 
Garbage! What matchbook art school did 
you flunk out of, you ham-fisted house 
painter? 
ARTIST 
I’m sorry, but this isn’t working out. 
I quit. 
BURNS 
Oh, you quit, do you? (INNOCENTLY) 
Well, Smithers, I guess that’s what you 
call your “artistic temperament". 
The artist exits, SLAMMING the door. 
BURNS (CONT’D) ; 
(TO SMITHERS) Throw this on the dung 
heap. 
Smithers walks over and opens a closet full of discarded 
paintings, bronze busts, bas-reliefs and a couple weird 
modern art sculptures that vaguely resemble Burns, and 
tosses the painting in the pile. He has a bit of trouble 
getting the door shut. 
SMITHERS 
Sir, I must remind you that the 


Gedication of the Burns Wing of the 


museum is only six days away. 
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. BURNS | (cont D) 

Damnation, Smithers! This idea of 
yours to immortalize me in a portrait 
was as half-baked as your idea about me 
having children! 

SMITHERS 
Sir, I’m afraid you’ve systematically 
alienated Springfield’s entire art 
community. The only one left is this 
Mrs. Homer Simpson. 

BURNS 
(CONFUSED) Who? 


Smithers shows Burns a Springfield Shopper featuring 
Marge’s first place award. 


SMITHERS 
(LOOKING OVER THE ARTICLE) Well, she’s 
local, she won first prize in the ; 
Springfield Art Fair, and as the wife 
of an employee, she’1ll be easily 
intimidated. 

BURNS 
Excellent. Once again the wheel has : 
‘turned and Dame Fortune has hugged 
Montgomery Burns to her sweet perfumed 
bosom. Somebody up there likes ne, | 
Smithers. 

SMITHERS 


Fated 


Somebody down here likes you, too, sir. 
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Scene 1g 


BURNS (eo NT! Dd) 
Shut up. 


END _OF ACT TWO 
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ACT THREE 


FADE IN: 
CLOSE - UP =- SCALE 


The dial goes back and forth, as Homer GRUNTS and HOOTS 
finally settling on 249. 


HOMER (V.O.) 
Woo woo! Two forty nine! 
INT. SIMPSON HOUSE - KITCHEN - MORNING 


The family is seated around the table eating breakfast. 
Homer runs in. 


HOMER (CONT’D) 
Marge, Marge. Look at me! My clothes 
are just hanging off me! 
Homer puts his thumb in the waistband of his pants and 
pulls it forward demonstrating there’s a quarter inch gap 
between his belly and the pants. 
MARGE | 
Come on, kids. Remember what I told 
you about showing a little support. 
LISA BART 
Way to go, Dad. | You look mahvelous. 
HOMER 
(TEARY) What a family. 


Marge sets Homer’s breakfast in front of hin. 
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HOMER (CONT’D) Ceonrt's) 


Ah, half a grapefruit sprinkled with 
artificial sweetner and a poached egg 
on a rice cake. All I want... All I 
need. 
BART 
All you get, Homeboy. 
Homer swallows his breakfast in two gulps and BURPS subtly. 
| HOMER 
Ahh. . 
INT. POWER PLANT - SNACK AREA - DAY 
-Homer is eating a rice cake. CARL stands with him drinking 
coffee. The "ROLLING DONUT" DELIVERY MAN with a handtruck 
filled with donuts stands at a table. There’s a pile of 
donuts on it. a 
DELIVERY MAN 
Hey, what gives? These donuts are 
piling up! 
CARL 
Homer Simpson went on a diet. 
. DELIVERY MAN 
Oh my God! And I just bought a boat! 
INT. LIMO - LATE MORNING Scene sy 
Burns and Smithers are in the back seat. | 
BURNS | 
Be forewarned, Smithers. This Simpson 
woman you’ve been touting better be up 
to snuff because the alternative is 


hideous. 
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Scene® |e 
SMITHERS Ceoagpe b) 
What’s that, sir? 


BURNS 
No picture of me in the museun. 


Smithers SHUDDERS. The limo stops in front of the 
Simpsons’ house. ' 


EXT. SIMPSON HOUSE. 


Burns and Smithers cross to the front door. Burns strains 
to knock the door knocker. He finally manages a tiny TAP. 


BURNS 
Don’t people answer the door these 
days? 
SMITHERS 
Allow ne, sir. 
Smithers FLAILS with both fists on the door. Marge opens 
the door. Her hair is in curlers, she’s wearing an apron, 
rubber gloves and in is holding a toilet brush and a 
plastic basket full of cleaning implements. 
| MARGE 
(SHOCKED) Mr. Burns! Oh, my God! Has 
there been an accident at the plant? 
BURNS 
Well, there have been a few, but the 
charges never stuck. (REALIZING) 0h, 
you mean today. No. 
MARGE 
Would you like to come in? 
INT. SIMPSON HOUSE - KITCHEN 
Smithers pulls out one of the kitchen hates and sets a 


handkerchief on it. Burns sits down. Marge starts to 
serve coffee. 
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Scene* |S 
SMITHERS (cont iD) 


Mr. Burns. would like to commission you 
to do a portrait of him. Have you ever . 
painted the rich and powerful? 

MARGE 
Well, no... just Ringo Starr. 

BURNS | 

(WITH DIFFICULTY) Rin-go? 

SMITHERS 
He was the drummer for a rock ‘n roll 
combo called the Beatles, sir. 

: BURNS 

Beatles, eh? Oh, yes. I seem to 
remember their caterwauling on the 
Sullivan Show. What was Ed thinking? 
(TO MARGE) Mrs. Simpson, would you 
like to be an artist recognized in her 
own lifetime or be buried in a pauper’s 
grave? | 

MARGE 
Well, of the two, I guess... 

BURNS 

Silence! This commission and all its . 
glory can be yours, but first you must 
look me straight in the eye and answer 


one simple question. 


REVISED TABLE DRAFT 9/06/90 PAGE 41. 


Scene Me 
MARGE _ Cont'd) 
Okay, shoot. 
BURNS 
Can you make me beautiful? 
‘MARGE 
I don’t think that will be a problen. 
BURNS 
I’m not a matinee idol. 
MARGE 
Maybe not, but I believe everyone who 
walks God’s green earth is beautiful. 
BURNS 
“Himmam. (NODS) Mrs. Simpson, you may 
immortalize me. | 
INT. SIMPSON HOUSE - LIVING ROOM - LATER ScENE #9 


The Simpsons’ living room has been rearranged to 
accommodate Mr. Burns’ tableau. Smithers stands back and 
admires the scene. 
SMITHERS 
Sir, at last the world will see you as 
I always have. 
ee BURNS 

Yes, yes! Now don’t be stingy with the 

blush, Smithers. 
Smithers piles it on. 
| MARGE’S POV 


Mr. Burns gradually becomes a group of harsh, angular 
geometric shapes -- triangles, etc. 
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BURNS’ GEOMETRIC SHAPES CeoAlT 4p) 
‘Now you! Paint! 
ANGLE ON MARGE 


Marge MURMURS to herself as she picks up her brush and 
begins painting. 


DISSOLVE TO: 
INT.. SIMPSON HOUSE. - LIVING ROOM - THAT AFTERNOON 
Marge is painting Mr. Burns. Homer enters. 
HOMER | 
Honey, I’m home! 
BURNS 
There’s an original sentiment.. 
HOMER 
(SHRIEKS) Mr. Burns! I don’t know why 
you’re here, or what exactly you think 
I did, but I swear it was like that 
when I got there. 
BURNS 
Take it outside, Simpson. I’m 
modeling. | 
MARGE 
(TO HOMER) I’m painting his portrait, 


_ Homer. 
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SCENE al 


HOMER 
(cont'd) 


(FALSELY CHEERY) Oh, isn’t that 
wonderful. My work and my home life 
come together in such a nice way. 
(LOW) Marge, may I see you in the other 
room? | 
MARGE 
Don’t worry, Homer. I/’11 do my best to 
try and find his inner beauty. 
HOMER 
(MOANING, TO MARGE) Oh, I know I’m 
gonna end up on the lobster shift. (TO 
MR. BURNS) Uh... do you mind if I 
watch TV? 
BURNS 
“Oh, TV, the opiate of the unenlightened 
boob. 
HOMER 
The what of the what of the boob? 
BURNS 
Go to your room! 
HOMER 
(SAD) Yes sir. 
INT. SIMPSON HOUSE =- KITCHEN - NEXT MORNING 


Homer sits in his underwear looking through the paper. 
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Seene# Zo 
HOMER 


All right! . All right! Who took the 
funny pages? 
INT. SIMPSON HOUSE - LIVING ROOM = CONTINUOUS 


As Marge paints, Smithers is reading the comics to Burns, 
who is posing. 


SMITHERS ' 
And then Ziggy goes to the repair hee 
and there’s a sign on the doorbell 
reading, "Out of Order." (CHUCKLES) 
BURNS 
(LAUGHING) Ah, Ziggy. Will you ever 
win? 
INT. SIMPSON HOUSE - LIVING ROOM =- DAY 
“Marge, painting, is struggling to make Burns beautiful. 
MARGE 
What were you like as a boy, Mr. Burns? 
Did you have a dog that you hoveat 
Burns SCREAMS. 
BURNS — 
Alecce! There’s something on my leg! 
Get it off! Get it off! 
We WIDEN to see Maggie crawling up his leg. 
MARGE 
Mr. Burns, she’s just a baby. And 


look, she likes you. 
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BURNS Cents) 
She’s just after my money like everyone 
else. Now get her off! 
Smithers removes her. 
MARGE 
(ANNOYED MURMUR) | 
INT.. SIMPSON HOUSE - UPSTAIRS HALLWAY - AFTERNOON Scenes 
Marge, HUMMING to herself, carries a half-full laundry 
basket of dirty clothes. She opens the bathroom door and 
sees a naked Burns stepping out of the shower, while 
Smithers stands with a waiting towel. There’s a suit ona 
hanger next to hin. 
oh, my. 
| BURNS 
Do you mind!? 
Marge quickly shuts to door. 
| BURNS (0.S.) 
If you’1ll excuse me, I’m changing for a 
board meeting. 
MARGE 
I’m so sorry, Mr. Burns. 
Bart walks up to Marge. | 
BART 
Hey, Mom. Did he have those spots all 
over his body? 
BURNS 
' (STICKING HEAD OUT) I heard that. 


Burns sticks his head back in. 
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INT. SIMPSON HOUSE - BATHROOM = CONTINUOUS , CcoNT'D) 
SMITHERS 
Would you feel more comfortable if I 
left, too? . 
. BURNS 

of eourad not, Smithers. You’re like a 

doctor. | 
INT. SIMPSON HOUSE =~ KITCHEN - LATER THAT DAY 


Marge and Smithers are in the kitchen. She is making Burns 
a chicken sandwich, he is making Burns some tea. 


BURNS (0.S.) 
Smithers, I want my tea! 
MARGE 
Doesn’t it bother you that he orders 
you around like that? 
SMITHERS 
. Actually, I value every second we’re 
together -- from the moment I squeeze 
his orange juice in the morning, till 
I tuck him in at night. He’s not just 
my boss, he’s my best friend, too. 
INT. SIMPSON HOUSE =- LIVING ROOM 
Marge watches as Smithers hands the tea to Burns. There’s 
a growing pile of discarded canvases in which Burns looks 
more evil than beautiful. 
BURNS 
(TASTING) Bah! Too hot! 


He throws the tea on Smithers. 
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SMITHERS | (ex NsTtD) 
You’re right, sir. It’s scalding me as 
we speak. 
Marge shakes her head is disbelief. 
EXT. ENGLISH COUNTRY MANOR - DAY 
SUPER: MEANWHILE SOMEWHERE IN ENGLAND 
MUSIC: "RULE BRITTANIA" 
INT. ENGLISH. COUNTRY MANOR - STATELY ENGLISH LIBRARY Sceane* 79 
RINGO STARR is at his desk. There are mountains of Vatters 
and packages everywhere. Ringo is typing, hunt and peck- 
style on a manual typewriter. 
| RINGO 
(AS HE TYPES) Dear Sally. In response 
to your letter of December 12, 1966, me 
favorite color is blue and me real 
first name is Richard. Thanks for the 
snapshot. You’re a real cute bird. 
_Luv, Ringo. P.S. Forgive the lateness 
of my reply. 
A British BUTLER enters the room. 
WETHERBY 
Mr. Starr, tea and scones. 
RINGO 


(PREOCCUPIED) Just set it over there. 


Points to another part of the room. 
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WETHERBY 
Sir, if you’1l forgive an old Brit his 
impertinence, your devotion to your 
fans is nothing short of remarkable. 
RINGO 
Well, Wetherby, they took the time to 
write me and I don’t care if it takes 
me another twenty years... I’m going to 
answer every one of then. 
He reaches over to a pile and pulls out a large package. 
RINGO 
(RE: PACKAGE) Hello! What’s this? ‘ 
He blows the dust off the cover. 
RINGO (CONT’D) 
From Springfield, U.S.A. 


He takes a letter opener, opens the package and pulls out . 
Marge’s portrait. 


RINGO (CONT’D) 
(DELIGHTED) Gear! 
SUPER: MEANWHILE BACK IN SPRINGFIELD, U.S.A. 
MUSIC: THE SIMPSONS’ THEME 
INT. SIMPSON HOUSE - LIVING ROOM ~ DAY _— ScENnE *5 2 
Marge looks frayed: She’s reworking Burns’ eyes on the 
canvas. In the corner of the room, Lisa has gotten her 
saxophone out with her music stand and begins to PLAY. 
BURNS 


Will you cease that infernal tootling! 


Lisa puts the saxophone down. 
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Scene we 
aa (cont) 
I was just pract... 
BURNS 
(INTERRUPTING) Silence! I told you 
all you could go about your business 
but you’ve abused the privilege. 
MARGE 
(THROUGH HER TEETH) Mr. Burns, it’s 
hard to discover your inner beauty 
white you’re shouting at an eight-~-year- 
old girl. 
BURNS 
I suppose you secece me to pose like a 
pile of peaches. We’ve only got two 
days left, so shut up and paint! 
MARGE 
(MURMURS ANGRILY) 
DISSOLVE TO: 
INT. SIMPSON HOUSE - BATHROOM 
Homer steps onto the scale. 
| «HOMER 
All right, scale. You don’t like me 
and I don’t like you, but I’ve been 
very good, so you better treat me 
‘right. 
CLOSE UP - SCALE METER 


The scale meter spins and lands on 239 pounds. We hear a 
triumphant MUSICAL flourish. 
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| Scene *72 
BACK TO HOMER oe CCDAIT YD) 
HOMER 
All right! I’m at my ideal weight! 
Woo woo! Woo woo! 
Homer dances around the room. 
INT. SIMPSON HOUSE - LIVING ROOM = CONTINUOUS 
Burns is posing. He has started to fall asleep in his 
chair. We hear mild SNORING. Homer’s victory YELL wakes 
him with a start. 
BURNS 
What in the Heart of Dixie was that? 
Homer comes running down the stairs. 
HOMER 
Marge! I’m two-thirty-nine and feeling 
fine! Look! I’m using the original 
notches that came with my belt. 
MARGE 
That’s wonderful Homer, I’m so proud 
of... 
BURNS 
(ANGRY) What is the big deal here? 
You’ve merely removed a spoonful of 
dirt from Mt. Everest. 
Smithers CHUCKLES. | 
. MARGE 
Mr. Burns, my husband has been working 
‘very hard on his diet and I don’t 


appreciate your discouraging hin. 
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Scene #52 


BURNS CeentiD) 


Sorry. I was merely calling a fat 
spade a fat spade. 
Burns pokes Homer in the stomach. 
BURNS (CONT’D) 
Look at these rolls of fat. I could 
bury my head in then. 
Burns SHUDDERS. Homer starts CRYING. 
HOMER 
(SNIFFLING) If you need me, I’1l be in 
the refrigerator. 
Homer exits. 
ANGLE ON MARGE 
Marge is reaching the boiling point. 
MARGE 
Mr. Burns, I’ve had enough of your... 
posing. I can finish the portrait up 
myself. 
BURNS 
(TO SMITHERS) Thank goodness. Another 
day in this suburban nightmare and I 
would’ve needed half a valium. (TO 
MARGE, CHEERY) Thank you for your 
gracious hospitality. See you at the 
unveiling. 
Burns WHISTLES as they turn and walk out. ‘AS soon as the 


door SLAMS Marge takes the painting on her easel and 
angrily hurls it to the ground. 
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Scene*2y 
INT. SIMPSON HOUSE ~ KITCHEN ~- CONTINOUS 


Marge enters. Homer is at the kitchen table spraying 
whipped cream on a huge banana split. 


MARGE 
Homer, what are you doing?! 
HOMER 
‘Burns is right. What’s the use? 
MARGE 
Don’t you listen to him, Homer. He’s 
just a mean little S.O.B. I thought 
there was some good in everybody until 
I met hin. | 
HOMER 
Yeah, well, just 56 long as you paint a 
nice picture of him by noon tomorrow. 
MARGE 
I don’t think I can, Homer. 
HOMER - 
(NERVOUS) What?! Marge, you have to. 
| MARGE | 
I’m just not talented enough. 
HOMER 
But, Marge. You won the blue ribbon. 
| MARGE 
That’s because I was painting you. I’m 
only talented enough to paint things I 
| love. Who was I kidding? I’m no 


artist. 
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SCENE : Y 
emia C CONT!D) 
What’s this? 
Homer plucks a letter from a pile on‘ the kitchen table. 
HOMER (CONT’D) 
It’s for you, Marge. From merry old 
England. 
Curiously Marge opens the letter. 
MARGE | 
(EXCITED) From the desk of Ringo 
Starr! | , 
RINGO (V.0O.) 
Dear Marge. Thanks for the fab 
painting of yours truly. I hung it on 
me wall. You’re quite an artist. In 
answer to your question, yes, we do 
have hamburgers and fries in England, 
but we call french fries chips. Luv, 
Ringo. P.S. Forgive the lateness of my 
reply. 
3 MARGE © 
(SIGHS DREAMILY) 
HOMER 
Come on, Marge. Paint. I think you 
can do it. 
MARGE 
(COYLY) Okay, Homer. If you think I 


can. 
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Scene 
‘MONTAGE: , ¢ CONT'D) 
MUSIC: "A LITTLE HELP FROM MY FRIENDS" 
Through a series of DISSOLVES at various points in the 
evening, we see Marge as she struggles to finish her 
painting. At a certain point, we can see she gets 
inspiration. She starts painting furiously, aithough we 
- can’t see what she’s painting. 
EXT. SPRINGFIELD ART MUSEUM - DAY 


There’s a banner on the front of the building eeaaeng: 
"Burns Wing Dedication Today." 


| #. 
INT. SPRINGFIELD ART MUSEUM - BURNS WING - DAY SUNEND ST 
An easily drawn CROWD is assembled for the dedication of 
the Burns Wing of the museum. Marge, Homer and the family 
are seated at the dais with Professor Lombardo. There’s a 
string quartet PLAYING Vivaldi’s Four Seasons. They 
abruptly switch to "For He’s a Jolly Good Fellow" as Burns 
arrives, waving like a politician. 
BURNS 
Good to see you! Glad you could make 
it. Please don’t touch me. 


Burns arrives at the podium and the quartet stops PLAYING. 
A HUSH comes over the audience. 


BURNS (CONT’D) 
Friends, art lovers, security 
personnel. Today is a red letter day 
for Springfield. A new wing for our 
museum and a portrait commemorating the 
man who. ponied up the dough. 

Polite APPLAUSE. 

BURNS (CONT’D) 

Ladies and gentlemen, behold... 


Montgomery Burns! 
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S.tne*™ 25 


The quartet plays a FANFARE as Burns STRUGGLES with the Cont! D) 
cord. 


BURNS (CONT’D) 
Smithers! 
Smithers gently tugs at the cord, revealing the painting. 
It’s a picture of Burns buck naked. His body is shrivelled 
with a few tufts of grey hair on his sunken bird-like _ 
chest. The band hits a SOUR NOTE and trails off. The 
crowd lets out a huge GASP. Smithers faints. 
PROFESSOR LOMBARDO 
I don’t care for this at all. 
Utter SILENCE broken only by one of Homer’s ANNOYED GRUNTS, 
which echoes in the hall. Marge steps up in front of the 
portrait. 
MARGE — 
iy hane is Marge Simpson and I painted 
this. Maybe you’d like to know what 
possessed me to do it. Well, Mr. Burns 
was a very difficult subject because 
he’s not a human being, in the 
conventional sense of the word. I 
wanted to show that beneath that 
fearsome head with its cruel lips, 
spiteful tongue and evil brain, there 
was a frail withered body -- perhaps 
not long for this world <= as 
ralnerabie as any of God’s creatures. 
The crowd bursts into APPLAUSE. 
ON BURNS 
He doesn’t know what to make of it. He is approached by 


MRS. BOOvER: DR. HIBBERT AND SHAUNA TIFTON (PRINCESS 
KASHMIR) . 
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Stene #2 ¢ 
MRS. HOOVER 
It’s so moving. 
DR. HIBBERT 
Provocative, but powerful. 
Shauna lightly caresses Burns’ arn. 
SHAUNA TIFTON 
Your body makes me want to cry. 
Burns turns to Smithers. 
BURNS 
Did you see that, Smithers? She 
touched me. A beautiful woman touched 
me. 
SMITHERS 
Hardly surprising, sir. Shall I call 
security? 
BURNS 
No. (CALLING) Marge... a word, 
please.. 
Marge walks over with Homer. 
BURNS (CONT’D) 
I’m no art critic, but I know what I 
hate. And I don’t hate this. Your 
painting is bold but beautiful. 
(CONFIDENTIALLY) And, incidentally, 
thanks for not making fun of my 


equipment. 


REVISED TABLE DRAFT 9/06/90 PAGE 57. 


| Scene #76 
‘Burns and Smithers walk away. _ C CONT'D) 
7 MARGE 
(TO HOMER) I thought I was. 
FADE OUT. 


THE END 


